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I Think It's Enough, Isn't It?
Abstract
This is a review of the short film, I Think It's Enough, Isn't It? (2021), directed by Emily Shir Segal.
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Blizek: I Think It's Enough, Isn't It?

I Think It’s Enough, Isn’t It? (2021), dir. Emily Shir Segal
This film tells two stories at once. The first story is about the death of Emily Shir Segal’s
father. Her father had COVID-19 and a stroke. Emily is called to the hospital, but her father has
already died. Because of the pandemic, she cannot see her father again. Someone asks Emily
what she would like to say to her father. Emily responds: “I’d like to tell him I love him. I think
that’s enough, isn’t it?” This, in itself, is a remarkable story of coming to terms with the loss of
someone dear to you. Coming to terms, even in such profound circumstances, is as simple as
saying “I love you.”
The second story is told in pictures—videos of Emily with her father over the years. It’s
the story of a father and daughter being together and loving each other. The viewer immediately
connects with these images in such a way that Emily’s loss in the first story becomes our loss as
well. It’s as though the video images have caused the viewer to become part of the family and for
us too, “that’s enough, isn’t it?”
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